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ONOMATENQNYMO AIAAZKONTOZ | Manolis Seiragakis
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IXOAH | Faculty of Letters
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ENINEAO £MNOYAQN | Graduate

KQAIKOZ MAGHMATOZ | ONED | EZAMHNO 2MOYAQN | Any

Kostis Palamas, Trisevgeni (The Royal Blossom), Analysis,

TITAOZ MAGHMATOZ
Stage Career.

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
O€ TTEPIMTWON TTOU OL TILOTWTLKEG UOVASEG QTTOVELOVTAL OE OLOKPLTA UEPN EBAOMAAIAIES

ToU padnuartog m.y. AtaAé€els, Epyaotnplakéc Aokrioels k.Am. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG UOVASEG AITOVEUOVTAL EVIXLX YL TO CUVOAO TOU UatdnuaTog MONAAEZ
p i , ; AIAAZKANIAZ
avaypayte ti¢ eBdouadlaie¢ wpeg Stdaokaiag kat To cuVoAo Twv
TULOTWTLKWVY LoVaSwV
Lectures 3 5

MpooVéote oepég av ypelaotel. H opyavwan dtdaokadiag kat ot
SL6aKTIKEG HEYOSOL TTOU XPNOLUOTIOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKE OTO
4.

TYNOZ MAOGHMATOZ | Background
YroBadpou , Mevikwv VWoewy,
Emiotnuovikrig Meptoxrig, Avamtuéng
Agélotritwy

MNPOAMNAITOYMENA MAOHMATA: | None

FNQZZA AIAAZKAANIAZ kat | Greek
ESETAZEQN:

TO MAOHMA NPOZMEPETAI ZE | Yes (in Greek) with an option of oral exams in English
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://classweb.cc.uoc.gr/classes.asp
MAGHMATOZ (URL)

MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAécpata
Meptypagpovral ta LodNOoLaKd ATOTEAECUATO TOU UATUATOG OL CUYKEKPIUEVEG YVWOELG, SEEIOTNTEG KA LKAVOTNTEG
kataAAnAou emutéSou mou Jo AITOKTITOUV OL (POLTNTEG UETA TNV ETLTUXN 0AOKApwan Tou uadiuUaTog.
JupuBouleuteite to Mapaptnua A

o [leptypacpn tou Emutébou twv Madnotakwv AloteAeoudtwy yLa kade éva kUkAo amoudwv ouupwva pe MAaiolo

Mpoaovtwy tou Eupwnaikou Xwpou Avwtatng Ekmaidevong

o [lepypacikoi Asikteg Emunédwy 6, 7 & 8 tou Eupwnaikou MAataiou Mpoodviwy Awa Biou Madnang
xou Iapaptnuo B

o [lepiAnmtik6g O8nyog ouyyparc Madnotakwv AloTEAEoUATWY

On the occasion of the examination of the only drama of Kostis Palamas, the course aims to be a key
step to familiarize the undergraduate student with the theatrical phenomenon, the object of theater
studies. Thus aims to give the student the impetus to deal with a field of humanities research that
has not been exhausted. In theatre studies there are many more to be written and become the part
of both archival and field research.

Objective of the course is the understanding on the part of students of the new position that claimed
the drama in the early 20th century. Similarly, the interaction between theater and literature and the
other arts, but mainly the rehabilitation of these will employ students during deliveries in line with
the economic, social, political and cultural developments.

Upon successful completion of the course the student will be able to:

¢ understand the basic and critical features of Palamas’ dramaturgy

e draw conclusions for similar performances of other dramas derived from literature and
staged in theater



https://classweb.cc.uoc.gr/classes.asp

e understand the difference between drama and theater and recognize their different
function

e distinguish the basic aesthetic and ideological trends and the social and historical
conditions from which performances were affected over time.

Fevikég Ikavotnteg
AauBavovtag urtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETIEL VO EXEL QTTOKTIOEL O TTTUXLOUXOG (OTTWG QUTEG aVaypaQovTaL GTO
Mapaptnua AutAwuatog kat napatidevrar akoAov9we) o€ ol / TOLEG ATTO AUTEG ATTOOKOTEL TO Uadnua;.

Avadlitnon, avaAuvaon kat ouvdeon Sebouévwy kat SXedLaouoS kat Staxeiptan Epywv

TIANPOPOPLWV, UE TN XPHON KL TWV amapaiTnTwy 2£6a0o0G 0T SLAPOPETIKOTNTA Katl OTNV TOAUTTOALTIOULKOTNTAL
TEYVOAOYLWV 2eBaoudg ato puatko neptBailov

lpooapuoyn o€ VEEG KATAOTHOELG Emntibeién kolvwvikng, emayyeAuatikic kot ndikr¢ umeuduvotntag
Anyn anopacewv Kat evalodnoiog o Yéuara @uAou

Autoévoun epyaoia AOKNON KPLTIKIG KL UTOKPLTIKIG

Ouadikn epyacia Mpoaywyn t¢ EAeUTEPNGS, SNULOUPYIKIG KL ETTAYWYLKNG OKEWYNG

Epyaoia oe 6iedvég meptBaiiov
Epyaoia oe Stemiotnuoviko meptBailov
Mapaywyn VEwV EPEVVNTIKWY LOEWV

e Teamwork
e criticism and self-criticism
¢ Generating of new research ideas

NEPIEXOMENO MAOGHMATO2

i. Palamas and the Greek theater at the dawn of the 20" century

ii. The trigger for the writing of the drama

iii. The troupes suitors (Royal Theatre, New Stage Constantine Christomanos)
iv. The task. The time of the rupture.

v. Trisevgeni and the language controversy

vi. Trisevgeni and movements against Palamas

vii. The critique of Athenian society in Trisevgeni. The house keepers “nykokyraioi”.
viii. The staging of 1915 at the Municipal Theatre of Athens

ix. The staging at the National Theatre directed by Dimitris Rondiris

X. The staging in North Greece State Theatre directed by Socrates Karantinos
XI. Trisevgeni as musical for open-air theatres.

XIl. The staging by Lydia Koniordou.

XIIl. The utilization of Greek writers from the Greek theater

AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIOAOIMHZH

TPOMNOZ NMNAPAAOZHZ | |n Class
lMpoéowro pe mpoowrno, EE amootdoews
eknaidevon KA.

XPHZH TEXNOAOTIQN

NAHPO®OPIAZ KAI EMIKOINONION | o Use of videotaped and recorded parts of the
Xprion T.[1.E. otn Atbaokalia, otnv

Epyaotnptakn Exkraidevon, atnv Emwkovwvia performances
He TouG gortnTég e Photo Gallery

e Use of databases

e Presentations-teaching with specified software
(ppt etc.)

e Teaching Material, announcements and contact
through the platform of classweb

e Utilization of internet broadcasting archive file
(https://www.youtube.com/watch?v=Iffh2BMIsG
Q) National Theatre and websites to raise teaching
material.



https://www.youtube.com/watch?v=Iffh2BMlsGQ
https://www.youtube.com/watch?v=Iffh2BMlsGQ

OPTANQZH AIAAZKAAIAZ , ®doptog Epyaciag
, . : Apaotnplotnta p
Mepypapovtar  avaAutikd o0 TPOMo¢ Kot E€aurivou
uédodot Stbaokaliag.

. , ., Lectures 39
AaAééelg, Sepwvapla, Epyaotnpiakrn Aoknan,
Aoknon  [ebiou, MeAétn & avdiuon
BiBAoypacpiag, @povriatrplo, Mpaktikn
(Toro¥€tnon), KAwiwkn Aoknon, KoaAAitexviko
Epyaatrpto, Aabpaotikn Stbaokalia,
EKTaLSEUTIKEG ETLOKEWELG, EKmOvnon UEAETNG
(project), Zuyypan epyacioas / epyaociwy,
KaAAwreyvikn énutoupyia, K.AT.

Avaypd@ovtal oL WPEG UEAETNG TOU @oLTNTh Individual Study for the 83
yla kae padnaoiakn dpactnplotnta Kadwe Ko
oL WPEG Un kadobnyoUuevnG UEAETNG wWOTE O
OUVOAIKOG  (pOpTOG  Epyaciac oe  eninedo Final written exams 3
eéaunvou va avtiotolxel ota standards tou

ECTS Total 125

Exam Preparation

AZIOAOTHZH OOITHTOQN
Mepiypapri Tng Siabiaciog agtoAdynong Written final examination which will address:

Mwooa AéloAdynong, MéGobdol atoAdynong,
Awpoppwrikr i Supnepaopatikr, Aokwaocie | The main stages in the life of the play

i ic Emdoyrs, Epwtrioe 50 . .
oMardri - Emdopr, Epwmioew  Zuviouns | Tha jmnortance of the play for the formation of the
Anavtnong, Epwrtrioelg Avantuéng Aokiuiwvy,

Erilvon  MpoBAnudtwy, fpanti Epyacia, | Modern Greek theater and its independence from
ExOeon / Avagopd, [popopwri Eéétaon, | |iterature.

Anudoa Mapouciaon, Epyactnpiakn Epyaocia, - .
Ky  Eétaon Acdevove, KeMmequej | 1NE ability of the student to formulate comprehensive

Epunveia, AAn / AMec critical discourse.

Avagépovtal pnta mpoobloplouEvVa KpLTrpLo
aéloAdynong kat eav kat mou eivat mpooBaaotua
Q70 TOUG (POLTNTEG.
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