ONOMATENQNYMO AIAAZKONTOZ
EZAMHNO AIAAZKANIAL
IXOAH | SCHOOL OF PHILOSOPHY
TMHMA | DEPARTMENT OF PHILOLOGY
ENINEAO ZMOYAQN | UNDERGRADUATE
KQAIKOZ MAOHMATOX | AEFF 172 | ESAMHNO ZMOYAQN | third and higher
TITAOZ MAGHMATOZ | ARISTOPHANES, LYSISTRATA
AYTOTEAEIZX AIAAKTIKEZ APAXTHPIOTHTEX
O€ TIEPITTTWAN TTOU 01 TIOTWTIKES JOVADES aTTOVELIOVTQI OE OIaKPITA EBAOMAAIAIES
uépn tou pabruarog m.x. AlaAééeic, Epyactnpiakés Aokroeis KA. Av OPES MNIZTQTIKEE
Ol TTIOTWTIKES JOVAOES QITOVELIOVTAl EVIQia yia TO aUVOAO ToU AIAASKAAIAS MONAAEZ
uabnuarog avaypdyre 1ic edouadiaics wpes d1daokaAiag kai 10
0UVOAO TWV TIOTWTIKWY oVAdwV
Lectures 3 5
Mpoobéare acipéc av ypeiaarei. H opydvwan didaakaliac kai ol
OI0aKTIKES pEBodoI TToU xpnaiuoTTololvial TTEplypd@ovral avaAutikd
aro 4.
TYMOZ MAGHMATOZ | Scientific Area
YmoBdaBpou , evikwv [vioewy,
Emiomnuoviknig Mepioxng, Avamruéng
Agéiorrrwy
MPOAMAITOYMENA MAGHMATA: | None
FAQZZA AIAAZKAAIAL kai | Modern Greek
EZETAZEQN:
TO MAGHMA MPOZ®EPETAI ZE | Yes (in modern Greek)
OOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://classweb.cc.uoc.gr/classes.asp
MAGHMATOZ (URL)
MAGHZIAKA ANOTEAEIMATA
MaBnoiaka AmroteAéopara

[Mepiypdpovral ta abnaiakd amoreAéauara Tou LadALIATog 0f GUYKEKPILIEVES YVWOEIS, OEEIOTNTEC Kal
IKavOTNTEC KaTaAAfAou emiTédou TTou Ba QITOKTHOOUV O QOITNTEC UETA THY ETTITUXT 0AOKApwOn ToU uabruarog.
2upBouleureire to MNapdptnua A

o [Tepiypagr Tou Emimédou Twv Mabnaiakwv AmmoteAeaudiwy yia K46 Eva KUkAO aTToUOWY OUUQWVa e

[MAaiaio Mpoodviwy Tou EvpwaikoU Xwpou Avwrarng Ekmaideuong

o [lepiypagikoi Aciktec Emimédwy 6, 7 & 8 Tou EupwraikoU [MAaigiou lMpoadviwy Aid Biou Maénang
kai lMapdptnua B

o [lepiAnmrikog Odnyd¢ auyypaeric Mabnoiakwv AmoreAsoudrwy

This course aims at familiarizing students with Aristophanes’ comedy and in particular with a representative play
as Lysistrata. More specifically, after the completion of this course, students should be able to:

-know and describe the structure of the Old Comedy and its diversions,

-understand the Aristophanic text and appreciate its style and its performative dynamics.

-understand and appreciate the function of Aristophanic satire, in the frame of the major political debates of the
time.

-know and use the basic bibliography on Aristophanes.

Fevikég IkavoTnTEG

NauBdvovrag umown TiS YEVIKES IKQVOTNTES TTOU TIPETTEI VA EXEI ATTOKTAOE O TITUXI0UXOS (OTTWS QUTEG
avaypagovrai oro lNapdptnua AirAwparog kai mapatibevial akoAoUBws) ae moia / TOIES aTTd AUTEG ATTOOKOTTET
T0 G6nua;.

Avadritnan, avdAuon kai auvBean Gedouévwy Kal 2xe01a0ud¢ Kai dlayeipion Epywv

TTANPOQYOPIWY, UE TN XPHON KAl TwV amapaitniwy 2¢eBaoudg otn dIapopeTIKATNTA Kai aTNV

TEXVOAoyIWwV moAuroAITiguIKGTTa
[Mpooappoyr o€ vées KaTaoTdoelg 2¢eBaauds oo euaikd mepiBdAdov
Ajyn amopaoswv Emideién koivwvikng, emayyeAuarikng kai nlikng

Aurdévoun epyacia urreuBuvorntac kai evalobnaiag o€ Béuara eUAou



https://classweb.cc.uoc.gr/classes.asp

Ouadikn pyaaia AoKnan KPITIKIS Kal QUTOKPITIKAS

Epyacia o€ 01€6vég mepiBdAlov Mpoaywyn ¢ eAeUBepnG, dNUIOUPYIKAS Kal ETAYWYIKAG
Epyacia o€ diemiarnuoviké mepidAiov OKEWNS

Mapdywyn véwv EpEUVNTIKWY I0EWV

Research, analysis and synthesis of data and information with the use of new technologies
Autonomous work
Advance of free, inventive and inductive reasoning.

NEPIEXOMENO MAGHMATOZ

The course includes:

-an Introduction to Aristophanes’ comedy and, in particular, to plays which deal with war.

- reading and interpretation of selected parts of the play (with special emphasis on satire, language, style, meter
and translation),

-an attempt to reconstruct some of the original theatrical aspects and the influence it had on the Athenian
audience of the 411, on the basis of surviving indications of the text,

-a short survey of the staging of Lysistrata in European and in modern Greek theatre.

AIAAKTIKEZ ka1 MAOHZIAKEZ MEOOAOI - AZIOAOIHZH

TPOMOZ MAPAAOZHE | In class
Mpbowmo e mpdowro, E¢ amoordocws
EKTTAiOEUOT K.ATT.

XPHXH TEXNOAOIIQN NMAHPO®OPIAL e  Use of databases, handouts etc
KAI ENIKOINQNIQN

Xprion T.I1.E. om Aidaokadia, oty | e  Teaching Material, announcements and contact through the

Epyaampiakri Exmaideuon, oty platform of classweb
Emikoivwvia e Toug QoITNTéS |« Contact via e-mail
OPrANQZH AIAAZKANIAL Apaornpiétnra Poprog Epyaagiag E¢aurvou
[Tepiypagovrar avadutikd o 1p6moS Kai | | Lectures 39

éBodor didaakaiag.

AiaAéSers,  Zepvapia,  Epyaotnpiakr | | Individual Study for the Exam

Aoknon, Acknon [lediou, MeAém & | | Preparation 83
avatuan  BiBAioypagiag, Ppovriorrpio,

IMpakrikr (TomoBéman), KAvikiy Aoknon, | [ Final Written Exam 3

KaMirexviko  Epyaatrjpio,  AiadpadTiki | [ sivoAo Ma8ruarog

o10aokahia, EKTTQIOEUTIKES  ETTIOKEWEIG, (25 dypsg PépTOU £pyaciac 125

Exmévnon peAémg (project), Zuyypaen || qyg mioTWIKA Povada)

epyaciag  /  epyaciwy,  KaAAimeyvikn
onuioupyia, K.AT.

Avaypdpoviar o wWPES UEAETNS  TOU
oI yia Kd6e uabnaiakn
opaatnpidmia kabws kar o WPEES N
kaBodnyouuevng  pEAéTNG  wate O
OUVOAIKGS @6pTOS €pyacias o€ EmMiTedo
ekaurivou va avrigroixei ata standards

Tou ECTS

AZIOAOTHZH @OITHTQN | Three Hour Exam in Modern Greek, which will include:
Mepiypapn me diadikaagiac aéioAdynong a)  General questions about the nature, the function and the
Mwaooa AéloAdynanc, MéBodoi typology of Old Comedy.
aéioAdynong,  Alauop@wrikh ] b)  Translation of words or phrases into modern Greek.
2upmepacpariki, Aokiuacia MoAamArg c)  Questions on ideology, politics, style, satire and
Emioyrig, Epwrioeig 20vroung performance.
Amdvmnong,  Epwmioeic  Avdmruéng d) basic recitative meters and syntactical and/or grammatical

Aokiuiwv,  Emiduon  TpoBAnudrwy, | identification of words.
lparrr  Epyacdia, EkBean / Avagopd,
Mpogopixn Eé&éraon, Anuéoia
Mapouaiacn, Epyacmpiak  Epyaaia,
KAvikry Eéétaon AaBevoug, KaAirexvikn
Epunveia, AMn / AMec

Avagépovrai onta  mpoadiopiouéva
Koitripia aéloAdynong kai €dv kai 1ou
givai mpoofdaiua amd Tous YoITNTES.
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