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2. LEARNING OUTCOMES 

Learning outcomes 

The course is a key step in getting the undergraduate student acquainted with 

Operetta, a particular theatrical genre that has not yet been the subject of in-depth 

scientific research throughout its course and scope. 

From this point of view, this course aims to provide a first but essential contact of 

students with basic problems and issues of theatrical research in Greece. Linking 

theoretical knowledge to practical research objectives and understanding the overall 

picture of research work in Greece aims to give the student a starting point to pursue 

a field of humanities that is not yet saturated, where there is still much to be written 

and done. 

The aim of the course is students to understand the interaction between modern 

Greek theater and European and American theater through the type of Operetta.  

Upon successful completion of the course the student will be able to: 

• Understands the basic and critical characteristics of Operetta 

• makes use of theatrical research tools and techniques in the field of musical theater 
research 

• distinguishes between the basic aesthetic and ideological currents but also the social 

and historical conditions from which the performances were influenced and to be able 

to show their signs. 

• Understand theatrical function in corresponding current operetta performances or 
any other type of musical theater 

https://classweb.cc.uoc.gr/classes.asp


General Competences  

Critical thinking, decision making, data synthesis 

3. SYLLABUS 

i. Birth and appearance of Operetta in the mid-19th century 

ii. The legacy of comedy with songs, comic and dramatic idyll. The Armenian 

Leblebidji Horchor Agas. The Spanish Gran Via 

iii. First Trials: Don Quixote, Pharaoh Pasas 

iv. The first Greek operetta: Sia Araxame by Theophrastus Sakellaridis 

v. The military operetta / Spyridon F. Samaras. The impact of Asia Minor Disaster. 

vi. The First Great Acne (1916-1929) 

vii. Sakellaridis and Hadjiapostolou. Godchild and Apaches of Athens 

viii. The effect of jazz. First acquaintance with the musical. The theatre producer 

Andreas Makedos. 

ix. Operetta in the years of I. Metaxas, the German Occupation, the Civil War. 

X. Post-war revitalization efforts. The National Opera. Theatrical Musical 

XI. The explosion of operatic revival in the 21st century 

XII Theater of pure popular entertainment. 

XIII Operetta on the edge of theatrical research 

4. TEACHING and LEARNING METHODS - EVALUATION 

DELIVERY Lectures 

USE OF INFORMATION 

AND 

COMMUNICATIONS 

TECHNOLOGY  

Videos, photos, pp presentations, studentsweb 

platform. 

 

TEACHING METHODS 

 
Activity 

Semester 

workload 
ECTS 

Lectures 39  

Preperation for 

participation in 

the lectures 

43  

Preparation for 

the final exams 

40  

Final exam 

(written)  
3 

 

Total 125 5 
 

STUDENT 

PERFORMANCE 

EVALUATION 

 

 

 

Written exams 
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