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This course will attempt to make an introduction to the poetic genres of the
Byzantines in the 11th and 12th centuries. Without being confined only in one
flourishing poetic genre (e.g. epigram), it will expand toward an acquaintance with
many more areas of the poetic register, such as satire, romance in higher style,
vernacular literature with a variety of themes (heroic, “beggary” et.cet.), didactic and
descriptive poetry, dramatic and historical compositions, chronography in verse,
hymns for worship or personal expression, lamenting literature et.cet. Students will
be asked to answer questions and understand subjects such as:

- The importance of the poetic for contemporary society.

- The meaning of poetics for Byzantine writers and their public.

- The relation of poetic genres with the older tradition and their evolution, especially
in Middle Byzantine period.

- The role of known poets in the production of such a literary register, as well as in
the public life, either the one related to the education or that related to the state itself.
On the other hand we will examine only a few cases of anonymous compositions.
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- The preferences of the above writers as regarding both their subjects and their
poetic means, either by following a tradition or by renewing it.

- The significance of meter, prosodic or rhythmical, for the poetic composition.

- The circulation of poetic genres through the book production, their connection with
visual arts, or other ways.

- Finally the wide use of poetic speech in various contexts, a fact that spread
throughout these centuries, was established and helped similar trends also in Late
Byzantine poetry.
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- Search, analyzing, composition of data and information by using all the required
technological support

- Independent work

- Production of new research ideas

- Practice on criticism and self-criticism

- Promotion of free, creative and inferential way of thinking

(3) SYLLABUS

1. Introduction in Byzantine poetry, as it was formed during previous centuries.

2. Presentation of the basic trends of research during the last years.

3. Presentation of the main known poets of the period (Symeon the New Theologian,
John Mavropous, Michael Psellos, Christophoros of Mytilene, Theodoros Prodromos
et.cet.), but most importantly of the poetic genres that they introduced or renewed,
such as hymns,

romance, satire, chronographic narration.

4. Detailed discussion on epigram and its presence in the public life of the period.

5. Research on the production of non-liturgical hymns (Symeon the New Theologian)
in comparison to the area of liturgical hymns.

6. Presentation of passages from romances in high level of speech.

7. Emphasis also on satirical poetic texts in higher style (Katomyomachia) and their
coexistence with those in vernacular register (Ptochoprodromica), or other prose
texts of the period.

8. The simultaneous appearance of longer poetic works, with rather vernacular
features, surely is a development that is not irrelevant with the wider literary reality
of the period.

9. There will be discussion on the language features of chronographies in verse (e.g.
Konstantinos Manasses) as well as their popularity in this period.

9. At last we will conclude on how this various poetic material maybe consists in
aspects of a single poetics that flourished in Constantinople of the 11th and 12th
centuries.




(4) TEACHING and LEARNING METHODS - EVALUATION

COMMUNICATIONS TECHNOLOGY

Use of ICT in teaching, laboratory education,
communication with students

DELIVERY | In class
Face-to-face, Distance learning, etc.
USE OF INFORMATION AND e Teaching material (files, slides, presentations,

studies) plus contact via the classweb platform

e (Contact via email

TEACHING METHODS
The manner and methods of teaching are
described in detail.
Lectures, seminars, laboratory practice,
fieldwork, study and analysis of bibliography,
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational
visits, project, essay writing, artistic creativity,
etc.

The student's study hours for each learning
activity are given as well as the hours of non-
directed study according to the principles of
the ECTS

Activity Semester workload
Lectures, bibliography 39
study and analysis
Independent study and
preparation for exams 83
Final written exams 3
Total hours (25 hours of
workload for each 125

ECTS)

STUDENT PERFORMANCE
EVALUATION

Description of the evaluation procedure
Language of evaluation, methods of
evaluation, summative or conclusive, multiple
choice questionnaires, short-answer questions,
open-ended questions, problem solving,
written work, essay/report, oral examination,
public presentation, laboratory work, clinical
examination of patient, art interpretation,
other

Specifically-defined evaluation criteria are
given, and if and where they are accessible to
students.

Three hours of written exams on the following
issues: a) the evolution of the poetic genres during
the above centuries from the Middle Byzantine
period, b) the specific subject categories and
authors of poetic texts, c) techniques, ideology,
theory, language and literary matters of poetry in

the 11th and 12th centuries.
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